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WELL, IF
OL’ HENRY [S
GONNA HAVE MUCH
MORE FUN, WE
MAY HAFTA
LOCK UP THE
HWINE CELIAR.
[

- OH, HENRY S
AAGH PUT THAT CAMERA

THAT FLASH AWAY, WILL
J.” /15/ 1S BLINDING, Youvy
LNCLE ;
HENRY/

SURE YOU
WANT TO MOVE
THERE,
JED?

R
| ey

CHAPTER FOUR

TIME FRAMES,

CREATING THE ILLUSION
OF 7IVIE ANE WIGTION.

FAR SLOWER 1S

SO/ LE78 SEE: AND EETWEEN EVEN THE BRIEF
EACH FANEL OF A THOSE FROZEN SOUND OF A FZASH- THE DURATION OF BALLOONS COULD HAVE
COMIC SHOWS A MOMENTS - BETWEEN YNCLE BULE HAS A CERTAIN THE AVERAGE #0RD.| | ONLY FOLLOWED
SIVGLE MomMEV7 | THE PANELS-- OLIR MOVTENT 7 DURATION, SHORT UNCLE HENRY AZONVE | | THE BURST OF THE
W 4 MINDS FILL IN THE 10 BE S#RE, BUTNOT| | BURNS UP A GOOD FLASHBLILB, THUS
INTERVENING MOMENTS, HARDLY” INSTANTANEOLIS! gggg‘mfs |!7 'E' c-l?;\ !LSL Y ADDING STILL #ORE

SINCE "ML ES

LIKEWISE, THE NEXT

T,
RRRE AAGH!
FLASH. THAT FLASH
IS &L/NDIVG,
LINCLE

1%, 1K TIK TiK G0 Y : D -
e A 3 ‘@/ )
el N : -
h - A / 30~

HENRY/
| g _ | 5 4
\ o
LIKE A LINE DRAWN \
= BETWEEN TWO FOINTS.
iR o OMICS | | JUST AS PICTURES AND THE INTERVALS BE7WEEN THEM CREATE THE ILLUSION OF TIME
8 A an07 IS IV TELY. [ | THROUGH cloSumE WORDS WTRODUCE TIME BY REPRESENTING THAT WHICH CAN ONLY
OF clrise THAT” - 1 EXIST /Y TIME =~ SOUND.
NOT/ '

@@ -

WITH ALL 1TS ACT/OMS AND £EACTIONS, =
A PANEL SUCH AS THIS COULD LAST A
G00D HALF MINL/7E OR SO.

}
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BUT VOW COULD THIS BE ANYTHING BUT A SINGLE MONIENTZ --THOSE FIGURES, " THE PROPERTIES OF THE SINGLE PORTRAYING TIME
OUR EYES HAVE BEEN WELL-TRAIWELD 8y THE PHOTOGRARY FACES AND WORDS CONTINUOUS /MAGE MEANWHILE, TEND ON A LINE MOVING:
AND BY REPRESEN7ATIONAL AR7 To SEE ANY SINGLE ARE MATCHED IN TO MATCH EACH FIGURE WITH EVERY LEFT TORIGNT;
CONTINLOUS IMAGE AS A SVGLE INSTANT IV 7TIME. 7IVIE AS WELL. OTHER FIGURE, THIS PUTS ALL THE
| /MAGVE.S' ON T:E
/1 B SAME VERTICAL AXIS, /
T é A ﬁw\\ ] I T 1Y I'"
) Comm i, SINGLE y
l‘ an \) #ace
Ve’ |  snoic
MONIENT.
Z

NN

|~

PERHAPS WE'VE BEEN TOO
CONDITIONED BY PHOTOGRAPHY TO
PERCEIVE SINGLE IMAGES AS SINGLE
MOMIENVTS. AFTER ALL, IT DOES
TAKE AN EYE 774& TO MOVE ACROSS

P &UT THE ACTIONS THAT WE SEE N |
OCCURRING SEEMINGLY AT THE SAME
TIME OBVIOUSLY CAN'7 &/

ANOTHER
WAY TO LOOK AT
1T: LET'S THINKOF

TIME A5 A
ROFE.

|||]|]!|11||luummnumnlllIﬂﬂﬂllml“

SCENES IN REAL LIFES

| B L
N | | A
flasnl gL inm) T T
ot
¢ JA\ (ue -'f'{

¥ sucm A roPe l SIMPLIETED AND SINCE EACH b | eAcH FIGURE 18 IN SOME RESPECTS THIS PANEL BY ITSELF ACTUALLY A778 OUR
e EACH INCH f MIGHT BE SAID OF COURSE, FACE AND FIGLIRE i ARRANGED FROM DEFINITION OF COMICS! ALL IT NEEDS 15 A FEW GU7 TERS
] REPRESENTS A ] TO WIND SOME- SINCE EACH 1S DRAWN TO MATCH i LEFT TO RISHT IN THROWN IN TO CLARIFY THE SEQUENCE. :
B SECOND. W | THING LIKE 7%48 BALLC\)}SJN HAS HIS/HER OWN | WFLEQ%%ENDCET‘T{!VEM r—— R
7] | THROUGH OUR ITS QWN TH/S7S WOoRDS-- / 2 s WELL,
3 N PANEL, AND TURNS. | FACHOCCLEYING A " i) | |GGATALE b
i NI AAGH SLOT. oL 7 g | SO ¢
> W o el 5 | o = =
~ Y. ¢4 ANT TO MOVE
é[ ¥ He—n 4 Ml CHEC, AT o v
e = = = Y Foa '
&, = — “ ‘ :’ ,,‘ v o _.
{ —INGA, I ! 53
> A <
8l = 5 = A1
L = = = \ ‘/ x ) I ] - ;
s L, OP
= EL, OPERATING AS SEVERA
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T ZET
NOT ALL PANELS E'MHM! e IF SouND THESE ICONS WE NOR 1S THEIR THE
ARE LIKE THAT, e e T 15 INTRODUCED, CALL PANELS OR MEANING AS A 1D PANEL ACTS AS
OF COURSE. HE'S GIVING Ytz THIS CEASES TO BE ERANIES " TAVE AND MALLEABLE N oF
ITHIS ALL, - TRUE -~ NG £/XED OR AS THE SORTS OF GENERAL
RNt PANEL FOLKS/ ABSOLUTE MEANING, ICONS WE CALL INDICATOR
SUCH AS THIS COULD - LIKE THE ICONS OF PICTURES. THAT 71mE OR
INELED BESD IO LANGYAGE. SCIENCE SPACE IS
MNOMENT AND COMPUNICATION. D?E/I B{ga
A 1
\2/ B
h \ s
- ) PN
I - -
HE WAS GIVINGIT THESE VARIOUS THE DURATIONS OF THAT 7/VIE AND THE
AN OTHERWISE HIS AZL, WHEN -~ SHAPES WE CALL

DIMENSIONS CF THAT SPACE ARE

SILENT CAFT/ONED PANVELS HOLD IN

DEFINED MORE BY THE CON7ENTE OF

PANEL, THE SINGLE : A THEIR BORDERS ALL = ——C THE PANEL THAN BY THE PANEL /78EL~ *
MOMENT CAN TR OF THE ICONS THAT — =k
ACTUALLY BE REAE s ADD UP 7O THE

PYTITIE RETT

\

N
Iy
),
N

VOCABULARY OF
COMI/CS,

HELD

HE WAS GIVING IT
EL, WHEN -~

ITHIS ALL
7 Y i FOLKS/

WHICH BRINGS US
TO THE STRANGE
RELATIONSHIP
BETWEEN TIME
AS DEFICTED N
COMICS AND TIME
N AS PERCEIVED
By THE READER.

PANEL SHAPES VARY CONSIDERABLY THOUGH, AND WHILE

DIFFERENCES OF SHAPE DON'T AFFECT THE SPECIFIC ‘WEANINGS”

OF THOSE PANELS VIS-A-VIS TIME, THEY CAN AFFECT THE
READING &EXFPERIENCE. :

FOR JUST AS THE
BODY'S LARGEST ORGAN
~-QUR SA/AV -

IS SELDOM 7HOLGHT
| 0F AS AN ORGAN--

~~80 TOUO 1S THE PANEL /7 SELF
OVERLOOKED AS COMICS’ MOST
IMPORTANT JCON/

of M o
T k“ L »
P A ’ :
H—/ 7 A l a
1] 'l : fia
K EISNER. DISCUSSES THIS UINDER THE HEADING “ERAMING TIME *
98 IN COMICS AND SEQUENTIAL ART. 99




IN LEARNING TO READ COMICS
WE ALL LEARNED TO PERCEIVE
TIME SPATIALLY, FORIN THE WORLD
OF COMICS, 7/ME AND SPACE
ARE ONE AND THE SAMVIE.

“THE FEW CENTIMETERS
WHICH TRANSPORT US FROM

¥ HE PROBLEM

¥ s THERESNC ¥

2 CONVERSION &
\ CHAR7TS /S SEQUIENCE COULD TAKE US A

IN ANVOTHER.

SECOND 70 SECOVZ INONVE
SLVORED MILLIONV YEARS

50, AS READERS,
WE'RE LEFT WITH ONLY
A VAGUE SENSE
THAT AS OUR EYES
ARE MOVING THROUGH
SPACE, THEYRE AlSO
MOVING THROUGH
IAE--WE JUST
DON'T KNGW BY

HOW MUCH /S

e

2

\ﬁ

IN MOST CASES IT'S NOT HARD TO

DURATION OF A GIVEN SEQUENCE, S0
LONG AS THE FLEMENTS OF THAT

T ALwWAYS FIGURER
MARN-ANNE WOULD
G0 FOR GILLIGAN.

MAKE AN EDLCATED GUESS AS TO THE

SEQUENCE ARE AAMILIAR TO LIS, &

FROM A LIFETIVMIE
OF CONVERSATIONS,
WE CAN BE SURE
THAT A FALSE”
PANEL LIKE THIS
LASTS FOR NO MORE
THAN SEVERAL
SECONDS.

100

‘BUT IF THE CREATOR OF THIS SCENE
WANTED TO LENGT7HEAN THAT PAUSE, HOW
COULD HE OR SHE DO SOF ONE OBVIOUS

SOLLUTION WOULD BE TO ADD MORE PANELS,
BLIT IS THAT THE ONLY WAYY

P'YA THINK THE SOX
COULD FINALLY DO
I TS YEART

' IS THERE ANY WAY TO MAKE A
SINGLE SILENT PANEL LIKE THIS ONE
SEEM LONGER ” HOW ABOUT WIDENING
THE SPACE BETWWEEN FPANELS &
ANY DIFFERENCE 7

HEY, T DESERVE A I GUESS.
BETTER 308! T Cond
BE A BRAN SUREEN!
AT
2 30
A
5 \3-':.—']\
\. & )¢ e
A \

WE'VE SEEN HOW
TIME CAN BE
CONTROLLED THROUGH
THE CONVTENT OF
PANELS, THE VUMEER
OF PANELS AND
CLOSURE BETWEEN
PANELS, BUT THERE'S

STILL ONVEMORE

y AS UNLIKELY AS 1T SOUNDS, THE PANEL $A4FF CAN

ACTUALLY MAKE A D/FFERENCE IN OUR PERCEFTION
OF TIME., EVEN THOUGH THIS LONG PANEL HAS THE SAME
BASIC "MEANING" AS (TS SHORTER -VERSIONS, STILLIT
HAS THE FEELING OF GREATER LENSTH/S

THAT MABONNA, / \

MAN, SHE'S OME HIT
BABE! L —
~ A

101




’rﬁ** K -
) ™~ 4] g
20 b
THE PANEL BORDER S o el /fﬁ/' CAGRES:
ConcEl o e PR dipa s AT | o Nz I ed
0 TH A " " ARE il NO LONGER & gt aft; SR A
WORDS "SHOR 7 OR IT WILL ONLY GLIDE US . USED ——'s;_E_f e CONTAINED f%” I_T >4 = k::iﬁ_
"LONG* CAN REFER SO FAR. o WHEN A PANEL B8 BY THE A L - -
EITHER TO THE 8 RUNS OFF THE [§ FAMILIAR & (e i NN
FRST DIMENSION EDGE OF THE B8 B [CON OF THE | A Aa
OR TO THE FAGE--THIS SR B CLOSED PAVEL, B i [T 4] A
FOLRTYH 7 EFFECT IS S8 W BUT INSTEAD § ;
COMPOLNDED SBBl B HENMORRHAGES B 1T [T o .
_ . M AND ESCAPES | J AT /
IN A MEDIUM T ™ =
WHERE TIME AND “d i
SPACE MERGE SO A
COMPLETELY, THE : - )
DISTINCTION OFTEN - e
VANISHES! ] N
[
Gy
fan ]
AT
N -
AS MENTIONED, MOST OF US ARE SO USED TO = v
PANELS COME IN THE STANDARD RECTANGLLAR = y
MANY SHAPES AND FORMAT THAT A “BORDERLESS' |7
S1ZES, THOUGH THE PANEL SLICH AS THIS CAN TAKE SRR
CLASSIC RECTANGLE ON A 7/MELESS QUALITY. «
IS USED MOST OF7EN. AN A e
i a1 v
o _L_ﬁ mia P
HEY, ARE YOU T GUESS 1 ’ 4
EVEN LSTENING 4 cias
TO MET! N = .
N . - N g
- B p
. '.) \ '//
NS,
1 \\
Y
| & @ —
' LTINS A
WHEN THE CONTENTY |}~ BECALISE OF ITS AND 1TS PRESENCE ‘ H \ “NJ HHN ) ONCE AGAIN, THIS
OF A SILENT PANEL J : LNRESOLVED VATURE| | MAY BE FELT IN | | I i 1S A TECHNIQUE
OFFERS NO CLUES AS | SUCH A PANEL MAY | | THE PANELS WHICH SUCH ifE l ‘ i J \H : USED MOST ﬁFTEN
Risgrmyy | || SGEERTS | oo e AL L B A
Ci/ﬁ”ggg?g:gg‘& £ 5 ND- | ﬁ&?ﬁf{;‘?‘fyﬁ&; T LEE : i‘ L ||: 17} HERE IN THE WEST.
& e ’ _ SCAVES THROUGH L | ’ ' ‘
“ﬂlllmull“l ) il 1 THEIR ZINGERIVG =
LM [HIRE ) FTHIELESS |
G C FRESENCE. ”
| A n
)( AR v \% N
_PE/ E L T
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ciiy

A
IN COMICS, - ANY PANEL
AS IN F7EM, 7H7S BEFORE THIS--
\z TELEVISION' AND PANEL AND THAT ZAS7 ONE,
- - "REAL LIFE/ 778 PANEL FOR INSTANCE-~
2 3 IT1S ALWAYS ALONE REPRESENTS THE
o NOW. REPRESENTS THE PAST
‘/ : FPRESENT.
7 |lpwuglh | |
v ’ . 4 1 I i H i
H MK . : i
Al i i | whlL
,/} i ! ! S pi
#4 i
pat = ] ~
1 \
N
H / i Z T
LIKEWISE, ALL BUT LIVLIKE BOTH WHEREVER YOUR

PANELS S$772L 70
coME-—-THIS NMEXT
PANEL, FOR INSTANCE--

OTHER MEDIA, IN
COMICS, THE PAST
15 MORE THAN JUST

REPRESENT THE MEMORIES FOR
L TURE. THE ALDIENCE AND
THE FUTURE 1S
MORE THAN JUST
POSSIBILITIES!
I 5'} l 1
) S
H 13 ‘rg}
-] ' i
£ il g
\ 7 Y
/ |
\ 7 )
pm
\! YA

LIKE A $708M FZONT7, THE EYE MOVES
OVER THE COMICS PAGE, PUSHING THE

WARM, HIGH-PRESSURE FU/T/RE AHEAD
OF 1T, LEAVING THE COOL, LOW-PRESSLIRE

PAST IN ITS WAKE.

P

MRS

FAST AND
FUTURE ARE
REAL AND

V/SIBLE AND

WHEREVER
THE EYE HITS
LAND, WE EXPECT

T 70 BEGIN

MOVING

FORWARD

Fa\

EYES ARE FOCUSED,
THAT'S AVQWY. BUT
AT THE SAME TIME
YOUR EYES TAKE IN
THE SUREOUNDING
LANDSCAFE OF

FPAST AND FUTURET

104

DO CHANGE
DIRECTION,
EXCEPT TO
CE-READ

OR
REVIEW
PASSAGES.
IT1s 2EF7-

THE IDEA THAT THE
READER MIGHT CH
A DIRECTION IS STHL
CONSIDERED £XO077C.

O0SE

T SGORRY, ALL
WANT \OUR vf
I L

I'LL JUST GO
HOME NOW.

Hi, MOM, I't
AT

T'LL JUST PRIVE
ARCLNVE AWHILE.

i’?ﬁ

OF MY GODIT M
IV THE WRONG
HOUSEY

JUST KIPDING.
WHAT CAN T GET
YOU?

HMM, .. A FORK,
JO THE RIGHT IS
‘THE W/DEQ STORE,

/'

’

-
=y

»)

NAAHS T'LE
GO LEFT.

YWHET ARE YOLS
DOING HERE

OR, #Y,
MR, GCROON/
CARL?

GOSH, T . JUST
WANTED TO RENT
AMNOTHER VIDEQ,

DO YOU HAVE
CARNIVAL OF
SOULS?

THIS MAY, IN PART,
BE THE INFLLUENCE
OF OTHER MEDIA
LIKE A7LM AND
7ELEYV/SION WHERE
VIEWER CHOICE
HAS NOT GENERALLY
BEEN FEASIBLE.

13

N

Nie

e

CONDITIONED AS WE ARE TO READ |
LEFT-TO-RIGHT AND L/P-7O-DOVYNV, |
A MISCHIEVCOUS CARTOONIST CAN

FLAY ANY NUMBER OF 787CKS ON US.

THE THE END oF 11t JusT
INCREDIBLE | THE MoNTH... B"RR?;A{ éohh}\ﬁ
NEY F ROl
o BRokE | [Xoe e e
AGAIN! {
P FUTUEE.
72 =l
i) = 3
Now T CAN | [V CaMPLIMENTS I |
How I | Fo e chicr, avori HEY!
PINNER! THE CHECK, PLEASE | \

Oul,
MBIEL,

3
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BLT

COMICS READERS
ARE ALSO CONDITIONED
BY OTHER MEDIA AND THE
KEAL 7THME” OF EVERYDAY
LIFE TC EXPECT A VERY
LINEAR FIROGRESSION. JUST
A STRAIGH T LIVE FROM
PONT A TO POINT &.

NECESSARYZ

1S THAT

FOR NOFMY, THESE BUT W/ EWER HOW COMICS
QUESTIONS ARE THE FARTICIFATION ADDPRESSES THIS
TERRITORY OF 1S5 ON THE VERGE ISSUE-~ OR FBA/LS
GAVIES AND OF BECOMING AN TO--COLULD PLAY A
STRANGE LITTLE ENORMOLS ISSUE CRUCIAL FART IN
EXPERIMENTS. IN O7THER MELDA, DEFIN/NG THE ROLE
COF COMICS IN THE
NEW CENTURY
\
1970 (98¢ 19
Ny i1
L f i

106

AS MENTIONED EAKLIER,
7IME AND SFPACE INTHE WORLD OF
COMICS ARE CLOSELY LINKED

6

N PR ,.....Ia--.l:huu;‘ s

AS A RESULT,
SO TOO ARE THE
ISSUES OF 77MIE
AND MOT770N. 4

S

AS DISCLSSED IN CHAPTER
THZEE, MOTION IN COMICS
1S PRODUCED EE7VVEEN
PANELS BY THE MENTAL
PROCESS CALLED CLOSURE -~

Y
s

R
-

-—LISUALLY
TYPES OVE

BY TRANSITION

70, BUT LET'S
NOT GET INTO
7HAT AGAINS

DESPITE COMICS' 7HEEE 7HOUSAND
VEAR MISTORY, \T WASN'T UNTIL
TOPFEER'S MID~/800' DOODLINGS
THAT SPEC/F/C MOTIONS WERE
PORTRAYED IN COMICS IN THE NOW-
FAMILIAR ZANEL-TO~FANEL FORM.

N

HOW, /0) BRIGHT AMD WITTY
SocieTy, OME SHOULL RE
SEATED M ORLER TO
TALK THEATRETS ; CASINGQE,
Al —THE LATEST Kokt —
SEUSE N ocEurERAL

K, oMNE Supips e w)

W 1E A SUFERI DR MAK EJA

1TH

Reoar oF LAUGHTER,

\,

WITHIN

HOWEVER,
MOTION WAS A

HOT 70PIC
INDEEDS

~N

A FEW YEARS, %
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LAST QUARTER OF
THE MNETEEN TH

CENTLRY 1T SEEMED BY AB380, INVENTORS THE WORLD OVER KNEW

LIKE EVERYONE
WAS TRYING TO

THAT "MOVING PICTURES" WERE JUST AROUND
THE CORNER. EFER YOVE WANTED TO BE FIRS7/

CAPTURE MOQTION
THROUGH

[ My STROBOSCOPE 1S SUPERIOR IV EVERY

SCIENCE/ WAY 70 THE OBSOLETE ZOETROFE,

-

!

»
& o
Ly Q‘

p |

BAH VY PRAXINOSCOPE 15 BETTER]

FOOLS MY HATCHILDS PLAY!
M, OFE) THEY ARE BUT
A’\r/’vﬁl{L sgg\%" %u! IMERE TOYS NEXT

o
.
S

i

COPE WILL--T

$PRAXING

EVENTUALLY
THOMAS EDPISON,
THAT OLD SCALLYWAG,
FILED THE FIRST
PATENT ON A
PROCESS LISING STRIPS
OF CIEAR PLASTIC
PHOTOS AND FILM
WAS QFF AND

LIINNING

AS THE MOUING FICTURE

THE MORE RADICAL BAINTERS
MOTION COULD BE DEPICTED BY A SIAVGLE IMAGE ON CANUVAS.

BEGAN ITS SPECTACLLAR RISE, AFEW OF %

THE FUTURISTS ™ 1TALY AND MARCEL DUCHAMP
IN FRANCE BEGAN THE SYSTEMATIC DECOMPOSITION OF
MOVING IMAGES IN A STATIC MEDIUM.

Girl Running on a Balcony
by Baka

Nude Descending a
Staircase #2 by
fuchamp

OF THE DAY EXPLORED THE IDEA THAT

1T
WASN'T A
BAD IDEAT

IF YOU'RE |
GOING TO
PAINT A

WORLD-- 4

SENSATION, WouLD
EVENTUALLY REDUCE
SLCH CONCEPTS AS
MCTION TO A
SINGLE
LINE.
[ -4 A . - ]
1 10 = ”nY =,
4| y N AR e 1
~d o [ . N / —1
\r N / / L N ]
Al Yo ! \

f BE PREFARED

=THEN

COPED FROM PHOTOGRAPHS TAKEN BY EADWEARD MUYBRIDGE,

DUCHAME, MORE
CONCERNED WITH
THE ZDEA OF
MOTION THAN THE

DUCHAMP SOON MOVED ON, THE FUTURISTS

DISGANDED AND FINE ARTISTS GENERALLY

LOST INTEREST IN THIS OTHER TYFPE OF

“PACVING PICTURE"

BUT THROUGHOUT THIS SAME PERIO
ANCTHER WMEDIUM, LESS CONMSPICLOLSEY,
HAD BEEN INVESTIGATING THIS
SAME ARFEA.

-

n“'

ZShisi
g;i!_l.-.i

f YOuU CAN ALL

T
e
" TM SURE

SUESS WHICH
MEDILM T

108
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FROM TS S4ARLIEST PAYS, THE MOPERN
COMIC HAS GRAPPLED WITH THE PROBLEM
QF SHOWING MOTION IN A STATIC MIEDILA.

HOW DO YOU SHOW THIS ASPECT OF TIME
IN AN ART WHERE 7/WMIE S7ANVDS ST7LLF

AND
IN COMICS,
UNLIKE
PAINTING, IT
WAS MORE THAN

JUST A -
FHEOKETICAL

THOUGH SEQUENTIAL ART SURVIVED FOR MANY CENTURIES 27/ 7HOL/T
DEPICTING MOTION, ONCE THE GENIE WAS OUT OF THE BOTTLE 1T WAS PERHAPS
SNEVVTABLE THAT MORE AND MORE EFFICIENT MEANS WOULD BE SOUGHT.

AT FIRST, THIS SEARCH CENTERED ON MIZT/FEE IMAGES IN SEQUENCE,

BUT JUST AS A
SINGLE PANEL CAN
REPRESENT A SF4N
OF TIME THROUGH
STUND —~

E MONK® @ KING FEATURES SYNDICATE, ING. '

IN THE BEGINNING, MOTION LINES-=QR “Z/P-K/EBONS" AS SOME CALL THEM--
WERE WD, MESSY, ALMOST DESPERATE FTTEMPTS TO REPRESENT THE PATHS
OF MOVIVG OFSECTS THROUGH SPACE.

DIEFOOL THAT “fou
ARE, TO MATCH TOUR,
|STRENGTH AGAINGT THAT
OF THE REDOUBTABLE

BRACEC THE MONK !

@

OVER THE YEARS, THESE LINES BECAME
MORE REFINED AND S7YLIZED, EVEN
DIAGRAMMATIC.

FEVENTUALLY, IN THE HANDS OF HERO/C
AND JACK KTREY —-

--30 TOO
CAN A SINGLE
PANEL REPRESENT
A SPAN OF TIME
THROUGH
PICTURESS

S

SOMEWHERE BETWEEN THE FUTURISTS’
DYNAMIC MOVEMENT AND DUCHAMP'S
DIAGRAMMATIC CONVCEP7 OF MOVEMENT
LIES COMICS” APOTION LINE"

STERED

Y

110

ART (CENTER AND ABOVE RIGHT) & D.C, COMICS. (LEFT AND RIGHT)
@ MARVEL ENTERTAINMENT GROUP INC.

111

~—THOSE SAME LINES BECAME $ STYLIZED AS TO ALMOST HAVE A L/FE
AND FHYSICAL PRESENCE ALL THEIR OWN ./ summmms

AaNTASY PRTISTS LIKE B/ EVERETT



BECALSE OF

THEIR ABILITY TO DEPICT
ACTION WITH DKAMA, SUCH

CONSPICLIOUS ACTION LIVES
HAVE BEEN AN AMERICAN
SPEC/ALTY FOR )’Eﬂ%

N

COLAN, WHO WAS ALSD A AU M-BUFF
WAS OF COLIRSE AWARE THAT WHEN A

CAMERA'S SHUTTER SPEED IS TOO SLOW TO

FULLY FREEZE A MOVING OBJECT'S IMAGE,
AN INTERESTING BLURRING EFFECT OCCLIRS.

=

-

—— 7=

K\ -

== =7 — .

A CAR GOING AT 80 mer | ¢~ x|
MIGHT LOOK LIKE 728,

o L Sl ad) "l -
T el e 2T 22

IN THIS APPROACH, | =&
BOTH THE MOVING
OB/EC7 AND THE L
gacrerounos ARe |
DRAWN IN A CLEAR, | [P
ARTICULATED STYLE, :
AND THE BATH OF | [t=
MOTION IS IMPOSED | [ a
OVER THE SCENE. | [= 1

O7HER ARTISTS TRIED
ADDITIONAL EFFECTS SUCH
-AS MULTIFLE IMAGES oF
THE SUBJECT, ATTEMPTING TO
INVOLVE THE READER MORE

DEEPLY IN THE ACTION.*

LR

m
!

BUT \F THE CAMERA MOVES M/TH THE MOVING OBJECT,
THAT OBJECT WILL REMAIN FOCI/SED WHILE THE
FACKGROUND WILL NOW BE STREAKED.

-

|

AMERICAN comics
ARTISTS TOOK
LITTLE OR NO INTEREST
IN THIS KIND OF
PHOTOCGRAFHIC

-] T r—— — _' :
SNBSS = =5y 1
| oy =50 £ 1 .
R AT : i\ 7N e —— AL
=IEN= i | £
vl -~ 2T B B tanesly
Seg== - » 4
N I S— ‘g
N E R e
/" STILL O7HERS, SUCH AS 1 | AND IN EROPE 7 BUT IN LAPAN, ONCE —m——
MARVEL'S GENVE COLAN, BEGAN bl 1 | WHERE MOTION [ fcAN, AVERY LyFrERenT e
INCORPORATING PHOTOGRAPHIC ‘1o | LINES WERE USED | COMICS CULTURE EMBRACED
STREAKING EFFECTS WITH 1 | ONLY SPARINVGLY, \ JHIS VERY DIFFERENT
SOME INTRIGUING RESULTS il | o | 1T WAS LIKEWISE : - CONCEPT OF MOTION AS
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* MULTIPLE IMAGES CAN BE FOLIND IN THE
WORK OF KRIGSTEIN, INFANTING AND
OTHERS.
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Mgrufgajfﬂc;xs T CALL IN A : ~-~THE ~-SUCH AS -~I8 h
1T, OPERATES ON THE MEDILUM WHERE STORYTELLER _ THE PD[}’PIJ@' Yy IMPOSED OVER
ASSUIMPTION THAT IF TIME AND SPACE HAS SOME LINUSUAL &3 WHERE A MOVING L ACONTINUOUS
OBSERVING A MOVING MERGE-- TOOLS AT HIS/HER £ FIGLIRE OR gﬁcmgay”p
OBJECT CAN BE 3 - b DISPOSAL-— 421 FIGURES-- . :
INVOLVING, BEING [ , '
THAT OBJECT SHOULD 4 - ol le
BE MORE 50. 4
i .
JAPANESE % N e —
ARTISTS, STARTING
IN THE LATE 607%, M i H]
BEGAN PUTTING THEIR ] | !
READERS ‘W THE =
DRIVERS SEAT ~ WITH § . __J
PANELS LIKE 7#ASE. & ol le of o —l s
[
AND - — —
STARTING IN THE & =
MID-E/GHTIES,
A FEW AMﬁtZC TAC/) .
gl%giH%EEGFF?CT IN BY INTRODLICING HERE, THE
| THEIR OWN WORK IN COMICS, T7RAE INTO THE COMPOSITION OF
k UNTIL BY THE EARLY COMPOSITION EQLATION, COMICS THE PICTURE IS AND THE r“ﬁi
. NINETIES IT HAS FOLLOWS A VERY ARTISTS ARE JOINED BY THE COMPOSITION 1..:-
BECOME FAIRLY DIFFERENT SET OF ARRANGING THE COMPOSITION OF OF MEMJ;’ 1%
RULES THAN IN PAGE IN WAYS NOT CHANGE, THE {
) 2\ MOST GRAFPH/C ALWAYS CONDUCIVE COMPOSITION OF f
. . TO TRADITIONAL
PICTLIRE-MAKING. _{

IF THE COMPOSITION THE A/ATLIRAL WORLD CREATES GREAT
OF A SINGLE PANEL FEALTY EYERY DAY, YET THE ONLY RULES
ARE THESE IS TRULY PERFECT,” OF COMPOSITION [T FOLLOWS ARE THOSE COMICS,
THE ONLY WAYS DOESN'T THAT IMPLY OF FLNCTION AND CHANCE, AT ITS BEST,
== WE CAN PORTRAY THAT IT CAN--0OR _ SHOULD DO
=== MOTION IN A FVEN SHOULD--STAND NO LESS.
= SINGLE PANELF, : =
= o= e THINK, ABOUT
:—T E'"—::%_ 11T,
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| ' AS WE'VE SEEN, THE INTERACTIOII\!\I EOSFT'/F/ME TJNEECTs I D S S
/CS GENERALL us TO O WO SUB : L

comes \FOUI\;’DLESI?S/W%TIDM = - []] 1T'VE BEEN TRYING TO FIGURE OUT | | |
WHAT MAKES COMICS “77CA”" FOR

e
7/ — ———— | Hl YEARS AND I'M STILL AMAZED g?z%’gg;“%‘g
? - | BY THE S7TRANGENESS OF IT ALL. ORINGS DF TIME
' IN COMICS i1S-- 4
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SOUND BREAKS BOTH TYPES ADD TO THE DLRATION MOTION ALSO
DOWN INTO 720 OF A PANEL, PARTIALLY THROUGH THE BREAKS DOWN INTO
SUYFSETS: WORD NATURE OF SOUND /78&LF AND BY TWO SUBSETS. —--THE FACE
EBALLOONS AND INTRODLICING ISSUES OF AC7/CONV AND THE FIRST TYPE-~ IT PRESENTS TO OF SIMPLE
SOUND EFFECTS. REACTION. PANEL-7TO-PANEL THE READER -~ NORMALIT Y. —
e | CLOSURE —— WAS
=1: , IMPORTANT ENOUGH
¥ = TO MERIT ITS OWN
CHAPTER.
i
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)_ | —
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THE O7HER TYPE —— MOTION M/Z272//N
PANELS -~ CAN BE FURTHER DIVIDED
INTO SEVERAL DISTINCT §7¥LES. 1I'VE
COVERED THE ONES 2 KNOW, BUT THERE
MAY BE MANY OQ74E28. TIME WILL TELL.

THE WORKINGS OF
7IME v COAMIICS SHOULD
BE AS SIMPLE AS—-

OR THE
JLLUSION OF T,
ANYWAY.

ALL
DEPENDS ON
YOUR FRAME
OF VIINVD.
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